
The Incident of the Toad 
 
French slang: 
Un Crapouillot : literally a “ little toad “, it designated a small mortar. 
 
from https://greatwarphotos.com/tag/trench-mortar/ 
 
The name Le Crapouillot was one used in the trenches; the mortars were described as ‘little toads’ and a toad is 
‘crapaud’ in French. In fact far from being the centre of humour the Crapouillot units of the French army were 
elite troops with specialist kit. The sort of mortars shown in this illustration from 1915 could fire substantial 
projectiles hundreds of metres across the battlefield and cave in trenches, dugouts and strong-points. Various 
examples existed and their role on the battlefield from 1915 was vital giving the French Army a good weapon to 
counter the German Minenwerfer and other types of trench artillery being used at that time. 
_______________________________________________ 
from http://poto.wikia.com/wiki/The_Phantom_of_the_Opera 
 
The Phantom of the Opera, or Le Fantôme de l'Opéra, was published as a serial in 1909-10 by French author and 
journalist Gaston Leroux. It was translated into English in 1911.  
 
At the same time, Carlotta, the Spanish prima donna receives a letter from the Phantom, warning her she should 
not return to the theatre tonight, or else a great misfortune, “worse than death”, would befall her. She brushes it 
off and comes to the Opera to star in Faust. The managers are sitting in Box Five; so far they have gotten 
through the first act without trouble. The new woman proceeding Mme. Giry, a fat, “vulgar woman” is sitting in 
the front row. During Carlotta’s next song, the managers feel a queer draft around them; suddenly, a loud ‘Co-
ak’ is emitted from her throat, like the croak of a toad. They feel a third person in the box with them; the 
Phantom is laughing madly, behind their backs at the diva’s predicament. They hear him shout,” “She is singing 
to-night bring the chandelier down!” The great crystal chandelier crashes to the floor, killing the new box-keeper 
and injuring many more. 
… 
 
Raoul meet Christine the next day at the Opera. She, knowing he will be leaving soon for the polar expedition, 
suggests that if he loves her that they should become secretly engaged. Raoul is delighted, and over the next few 
weeks they meet every day, until Christine disappears for two days, after which she returns, her voice renewed; 
ready to sing at the Opera again. 
 
La Carlotta had not been willing to return after the incident of the ‘toad’ so Christine was given top place as the 
Palais’ prima donna. 
______________________________________ 
from The Awakened Ones: Phenomenology of Visionary Experience, by Gananath Obeyesekere 
 
Her (St Teresa of Lisieux) unconscious fears and dread are manifest in the next few lines: 
 
"Once at another time, when with this same person, we saw coming toward us - and others who were there saw it 
- something that looked like a large toad, moving much more quickly than toads do. In that part where it came 
from I cannot understand how there could have been a nasty little creature like that in the middle of the day, nor 
had there ever been one there before." While the effect of this apparition was not without mystery, she says, she 
missed its significance at that time, namely, that God "was warning me in every way, and how little it benefited 
me" (L, 86). 
 
The incident of the toad surely illustrates the tendency of religious virtuosos everywhere to give ordinary events 
extraordinary significance. In this case an ordinary creature becomes the devil in disguise or someone sent by 
him. In addition to the toady creature, she was also warned about this relationship by an older nun, a relative of 
hers, but this too had little effect. 
______________________________________________________________________________ 
from The History of the English Novel, by Ernest A. Baker 
 
Hardy’s tenderness towards dumb animals comes out often in this novel (Far From the Madding Crowd); for 
instance, in the little incident of the toad which Oak found “humbly travelling across the path,” one of many 
portents of the mighty rain about to fall and put Bathsheba’s corn in jeopardy. “Oak took it up, thinking it might 
be better to kill the creature to save it from pain; but finding it uninjured, he place it among the grass.” 
 
 


